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THE RADIANCE OF ISLAMIC ART

Masterpieces from the Museum of Islamic Art in Berlin

Almut von Gladiss — Claus-Peter Haase
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THE DIAMNCE

OF IsLamic ART

The wazir I'timad al-Dawla is shown holding a large album with flowering border, It was intended as a gift for the

emperor Jahangir on the occasion of the Id festivities. Jahangir and his son appear listening to the sermon of the
imam (see page 45).
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Foreword

Culture is the identity of any society and cultural awareness is the cornerstone for its progress and well-
being. The Sharjah Museum of Islamic Civilisation was conceived to play an important role in strengthening
the Arab-Islamic identity and cultural pride of the people of Sharjah, the United Arab Emirates and the wider
Arab world. It also serves as a proud ambassador of Islamic civilisation - its faith, its sciences and its arts —
for all those visitors who receive a warm welcome to Sharjah every year from all over the world. Islamic
civilisation is a world civilisation which contributed and continues to contribute to the development of man-
kind in all respects. Across the centuries, East and West alike have benefitted from its scientific and artistic
advances as well its intellectual and philosophical discourse. Throughout, such intercultural cross-fertilisation
transcended political realities and it is a fact that Islamic art was collected and appreciated in the West well
before Western art found its way to the Muslim world. The exquisite art objects in the 'Radiance of Islamic
Art” exhibition demonstrate this well, in that they form part of a museum collection which looks back over a
200-year history. It is befitting that they should mark the opening of the Sharjah Museum of Islamic Civilisation
for several reasons. Firstly they most eloquently represent the splendour and sophistication of Islamic art in
all its manifestations. Secondly, they symbolise the spiritual commitment and imperial confidence of Islamic
civilisation in an international context. Thirdly, they shine as a beacon of the now long-standing mutual cooperation,
appreciation and friendship between Germany and Sharjah.

Sheikh Dr. Sultan Bin Muhammad al-Qasimi
Member of the Supreme Council and Ruler of Sharjah
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Acknowledgement

When a new member arrives in a family — be it a new borne, a bride or a groom - it is the custom for older
members to give the new arrival a ceremonial welcome. One of the oldest members of the international family of
museums, the centenarian Berlin Museum of [slamic Art, warmly welcomes the inauguration of the Museum of
Islamic Civilisation in the Emirate of Sharjah — may the beauty and the spirits of the arts from this region of cross-
cultural contacts attract visitors from all over the world and especially those from the Arab countries. The splen-
dour of Islamic art objects has always fascinated people not only from the regions of their production, but also
those who sought them out in the West. Over the centuries, artists were inspired by their motifs and techniques,
and even those active in international modern art reflect on their aesthetic qualities and spirit of abstraction. The
study of the various aspects of Islamic art has been advanced by Western scholars and museums, but an emerging
generation of Arab scholars has entered the discourse and contributes to research and intellectual dialogue.

It is our greatest pleasure to thank His Highness, Sheikh Dr. Sultan Bin Mohammed Al-Qasimi, the Hdkim of
Sharjah, for his great commitment to the arts and the conveyance of its educational benefits to the young
generation. It was due to his generosity that the visit of the Berlin State Museum in Sharjah could be realised. This
is the very first time that an art exhibition from a German museum is shown in the United Arab Emirates, and what
better place than the Emirate of Sheikh Dr. Sultan, whose predilection for German culture and scholarship has been
demonstrated repeatedly to our greatest gratitude. The knowledgeable staff in the Sharjah Museums Department,
Manal Ataya and Dr Ulrike al-Khamis, Hazelle Page, Sophy Cave and Bassant Abu Al as well as Mamdouh Khoodir
have contributed greatly to the realization of the exhibition and the catalogue. In Berlin, Dr. Almut von Gladiss has
conceived and promoted the project with enthusiastic commitment — our most sincere thanks go to all of them

Professor Dr. Claus-Peter Haase, Director of the Museum of Islamic Art
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Introduction

The Berlin Museum of Islamic Art was founded 104 years ago as a separate department of the State — then Royal
Prussian — Museums with a director of its own. The farsighted idea to present Islamic art independently and at a
par with Furopean arts came from Wilhelm von Bode, who became General Director of the Museums and whose
name is immortalised in the Bode-Museum of sculpture, paintings and Byzantine arts. Bode himself collected and
studied Persian, Anatolian and Spanish carpets and had a predilection for other “Oriental” objects. He nominated
the owner of the most important collection of Islamic art in Germany, Friedrich Sarre, as the Museum’s first director.
Sarre subsequently donated large parts of his collection to the Museum. Another outstanding benefactor was the
German Emperor Wilhelm 1l, who donated an object which remains the Museum’s most important acquisition to
this day ~ the carved stone fagade of the Umayyad palace at Mashatta in what is now Jordan, then part of the Otto-
man Empire, and originally a gift from its Sultan Abdiilhamid II. The proof — after an intellectual controversy of ten
years — of its Islamic origin marked the beginning of the study of Islamic art history. Among the other architectural
features in the collection is a complete Arab reception room from Aleppo, clad with painted wooden panels and
dated to 1010 AH/1601 AD. A large body of publications and handbooks by the Berlin directors has discussec
the most important groups of material — Sarre wrote on his travels, Bode and Ernst Kithnel on carpets, Kihnel
on miniatures, textiles and ivories, Kurt Erdmann on carpets and Sasanian works of art, Klaus Brisch and Michael
Meinecke on Islamic archaeology and architecture. Volkmar Enderlein wrote on kelims and miniatures. Now it is
time to study the Museum’s outstanding collection of calligraphies and miniatures, and the Sharjah exhibition
marks a step in towards their publication.

Claus-Peter Haase
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The entrance facade of the Umayyad desert castle of Mashatta situated near Amman is decorated with vine scroll-
work in its central part. It came to Berlin as a gift of the Ottoman Sultan. The construction of the Umayyad caliph

Al-Walid 1] (743 - 744) remained unfinished after his murder and fell into ruins.
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Preface

‘The Radiance of Islamic Art’ is the first exhibition of its kind in Sharjah. It was first conceived during a visit of
German museum directors, who had come to Sharjah to learn more about its internationally recognized efforts to
promote education and culture — be it poetry, literature, science, aspects of traditional heritage or the arts. The
reaction to what they saw was enthusiastic and triggered instantaneous conversations about the possibility of
collaborative projects between the museum sectors in Germany and the Emirate of Sharjah. Learning about the
imminent opening of the new Sharjah Museum of [slamic Civilisation during a conversation with His Highness,
Sheikh Dr Sultan ibn Muhammad al-Qasimi, Professor Claus-Peter Haase, the director of the Museum of Islamic Art
in Berlin, spontaneously offered a selection of masterpieces from the Berlin collections to celebrate the opening of
the new museum. The result is an exhibition which stands out both in terms of its exquisite artistic quality and its
underlying message. It celebrates the outstanding achievements of Islamic art during the 10th and 12th centuries
AH/16th and 18th centuries AD, a period in which a variety of artistic masterpieces was commissioned by the three
great empires of the day — the Ottomans, the Safavids and the Mughals. Artists were brought from all over the
known world, and artistic influences from both East and West were incorporated enthusiastically into the innova-
tive artworks created. It is this internationalism, which is underpinned by Islamic values and a strong commitment
to religious dialogue that makes this exhibition so appropriate for Sharjah, an emirate well-respected in this regard.
Germany in particular has long acknowledged and indeed benefited from the intercultural efforts emanating from
Sharjah and it is hoped that this exhibition will only be the first in a long and fruitful collaboration between the
Sharjah Museums Department and museums in the Federal Republic of Germany.

Dr Ulrike Al-Khamis, Middle Eastern and Islamic Arts Collections Advisor
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The Radiance of Islamic Art

The exceptional refinement of Islamic Art between the 10th and 12th centuries AH/16th and the 18th centuries
AD is magnificently illustrated in this selection of important masterpieces from the rich and diverse collection of
the Museum of Islamic Art in Berlin. This time-honoured institution goes back to foundations first laid by royal
Prussian patronage more than two hundred years ago and evolved from a specialised department for Islamic
art established as early as 1904. The objects chosen for display were carefully selected to highlight aspects of
the artistic traditions associated with the great Muslim empires of the Ottomans, Safavids and Mughals, which
covered most of south and western Asia at the time. All three dynasties shared a passion for cultural patronage
and their art centres fostered artistic radiance and cross-fertilisation. Their fondness for Chinese as well as Euro-
pean art bears witness to the evolution of a new, internationalised taste. It was this important, innovative factor
which determined our concentration on the chosen time period and the choice of the artefacts. it seemed even
more appropriate as the exhibition venue is the Museum of Islamic Civilisation in Sharjah, an emirate well-known
for its historical, cultural and commercial interconnections with both the East and the West.

All three dynasties had various reasons for being enthusiastic patrons of the arts, In the public domain, art patron-
age signalled power and imperial competition in artistic matters was an integral part of the political [andscape of
the day. In the daily life and public pomp of the court and the elite, luxurious artefacts echoed the splendour of the
ruler and the privileged classes. With regard to their more intimate sphere and intellectual pursuits, most rulers
shared a keen interest in the art of the book, in calligraphy and miniature painting: some went as far as making it
a true matter of the heart. In such a conducive climate, the arts of the book flourished and stylistic developments
could unfold to an unprecedented degree.

The taste for large Qur'an manuscripts and the specially created monumental script, which combined powerful
forms with elegant decorative schemes, is well expressed in the example illustrated on page 16 and pages 18 ~ 19.
The sophisticated illuminations, which enhance not only the frontispiece and the opening pages, but also the cen-
tral section (sura 18) and the end (suras 113 and 114), are remarkable for their harmonious use of space, incorpo-
rating central medallions in lapis blue and surrounding planes in varying tones of gold. Interlacing cloud bands and
floral scrolls in numerous colours create a heavenly aura. A secondary, yet important aspect is the superb quality
of the paper, which is heavy and has a polished surface. The well-balanced design, the brilliant pigments and the
glossy paper confirm this Qur'an manuscript as a truly venerable object.

Miniature paintings with their standard compositions of courtly life, (as illustrated in the leaf from Shah Tahmasp's
Shahname, illustrated on page 67), aim at evoking an innovative, more three-dimensional space, in which figures
and architectural settings relate to each other in a more realistic way. The detailed accuracy and richness of this
particular painting is remarkable as a document of now vanished palaces. The intricate compositions, the brilliant
lluminations and the elegant figures of contemporary miniature paintings commissioned by the courts of the three
great dynasties set new standards of quality. They soon became associated with royal patronage throughout the
reglon and to those who saw them their style evoked the romantic splendour of their imperial patrons.

11
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Judging from historical sources — such as invoices kept at the Ottoman court or the biography of the Mughal
emperor Akbar — the court artists charged with imperial commissions were highly respected and generously
rewarded. And yet, many artists saw it to their advantage to seek their fortunes in other countries or at foreign
courts. Two of the calligraphies in the exhibition (itlustated on page 27), were executed by Hajji Maqsud-i Tabrizi,
who had started his career at the court of Shah Tahmasp in Tabriz in the 10th century AH/16th century AD, but
then left the capital for Shiraz, admired for its artistic activities at the time. Eventually — attracted by the proverbial
wealth of India — Hajji Magsud headed eastwards, completing a calligraphy in "one of the towns of India”. This
compaosition is the first to give the exact date of his travel. It eventually found its way to Akbar's court, where it was
incorporated into one of the imperial albums.

Since the 9th century AH/15th century AD, the art of calligraphy had received equally high attention in Iran and the
regions adjacant to it. Separate leaves with large or varied scripts were composed individually (lauha) or assem-
bled (muraqqga’). Especially the Nasta'liq and Riga“ scripts became refined according to innovations introduced
by great masters such as Sultan Ali Mashhadi (d. 1520 AD). The collecting of album leaves with calligraphies and
miniatures started in the Timurid period and resembles the Western tradition to establish cabinets of etchings and
drawings — both reflected the rulers’ or owners’ taste most eloquently. The carefully constructed assemblage of
contemporary and earlier works exploiting the artistic influences of the time became a fashion of later Ottoman,
Safavid and Mughal princes. Shah Tahmasp's brothers Bahram Mirza and Sam Mirza and his nephew |brahim Mirza
were cultivaied collectors. Ibrahim’s superb album of painting and calligraphy was destroyed after his murder in
1577 by his widow to prevent its acquisition by the new Shah. His contemporaries, the Ottoman prince and later
Sultan Murad III, and the Mughal prince Salim, the later Emperor Jahangir, exhibited a similar veneration for such
alpbum leaves, supplemented by Jahangir and his followers with portraits of the Royals and the dignitaries of the
court as well as with pictures of historical events,

Regarding calligraphy, even tiny fragments of inscribed paper were respectfully preserved and pasted onto card-
board in decorative compoasitions with new attractive margins. Specialists were called upon to identify the style of
great masters and ascribed names accordingly. It is not unusual that a piece of paper from the 7th century AH/13th
century AD Is pasted some 500 years later. To modern eyes the tiny clues that give away the individual style of a
calligrapher are hardly detectable, and therefore these historical pointers cannot easily be put aside. It is most
fascinating to study the systematic collecting of calligraphical schools or masters and pupils of important currents
in calligraphy, evident in the Mughal albums of the Berlin museum. As the authentic signatures from the late 12th
century AH/18th century AD prove, such leaves without doubt inspired the local calligraphic schools.

With the decline of Persian and Arabic scholarship in India, the Mughal collections were dispersed and mostly
arrived in Europe via the British East India Company. It is as part of the library of the Hamilton family that the
Berlin museums bought these albums at the end of the 13th century AH/19th century AD. In his handbook on
Arabic scripts, the former director of the Museum of Islamic Art, Ernst Kithnel (1880-1964), first published several
calligraphies and spread the fame of this intrinsic art form in Germany.

Almut von Gladiss — Claus-Peter Haase
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Sultan Mahmud (998 - 1030) was a charismatic patron of art and science. His famous court in Ghazna served
as a model for future dynasties. The sultan is shown encouraging the poet Firdowsi to complete his Shahname

(see page 67).
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Splendid Qur'an from the court of the Safavid Shah Tahmasp

[lluminated double page opening of the text (Surat al-Fatiha)

Iran, Shiraz, mid 10™" century AH/16™ century AD

Opaque watercolour and gold on highly polished cream paper. 49,6 cm x 34 cm
Museum of Islamic Art no. |. 42/68. Acquired by Friedrich Sarre 1896.

The Holy Quran is written in a fine Muhagqgog script, whereas the chapter (sura) head-
ings and verse numbers are given in Riga” script. The magnificent illumination on inten-
sive blue and gold grounds is organized in a strictly symmetrical manner over both pages.
The text is highlighted in medaillons with flowery, scrolling ornaments. The surround-
ing fields are filled with cloud bands of originally Chinese origin in delicate light colours,
a treatment which recurs in the pointed marginal finials, in turn rendered in two gold shades on
blue ground with spiral tendrils. Unfortunately no colophon is preserved, so that the name of
the skilled calligrapher and the exact date are not known. Stylistically, this magnificent Qur'an
manuscript belongs to a group of comparable Qurans attributed to Shiraz in Iran. These include
an example now preserved in Dublin, dated 975 AH/1567-8 AD, another one now in Istanbul,
dated 988 AH/1580-1 AD and Holy Qur'an manuscripts signed by the artists Nizamuddin Mahmud
and Maulana Abdullah Mudhahhib Shirazi. The fact that this Holy Qur'an comes from an imperial
workshop is underlined by its outstanding elegance and the complex artistry of the illumination,
which surpass those of all the other related examples.
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Series of ten calligraphies {(muragqga) by the Ottoman calligrapher Hafiz Osman
Arabic sayings by the Prophet (PBUH) in Muhagqag, Thuluth and Naskh script
Istanbul, 1105 AH/1693-4 AD

Ink, colours, gold and silver on cream paper, framed and backed by marble paper.

11,2 cm x 17,8 cm
Museum of Islamic Art no. {. 1985.11.1-10. Acquired 1985,

The sequence of sayings by the Prophet (PBUH) is written in a fixed composition of ten origi-
nally coherent sheets of which the first — with the invocation of Allah (Basmala) — is the only one
written in Muhaggaq script, and the last signed by the second most famous Ottoman calligrapher,
Hafiz Osman (1642-1698 AD). The lines have been written separately on strips of paper which
were pasted together, but the words of the upper line on each leaf, executed in large Thuluth
style, have an inner coherence. Sometimes, words are divided or repeated over two paper board
sections. The invocation and praises of God are combined with sayings (hadith) by the Prophet
(PBUH) in four small Naskh lines on each paper board. These sayings remind the believers not
to cling to worldly and material matters and to await the hereafter, The illuminations may have
been accomplished by one of the master gilders (miizehhib) of the time, among whom Hafiz
Mehmed Chelebi and Ahdeb Hasan Chelebiare mentioned to have cooperated with Hafiz Osman. The
marble paper (ebrd) may — according to Ugur Derman — be by the famous Hatib Mehmed, who
worked during the same period.,
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Two calligraphies documenting the journey of Hajji Magsid-e Tabrizi from Iran to Mughal India
1. Arabic saying in Thuluth and Naskh script, signed in Riga’script in Shiraz 980 AH/1573 AD

2. Fragment of an Arabic saying in Thuluth and Naskh script, signed in Riga“script “ in one of
the towns of India”, 982 AH/1575 AD

Ink on brownish paper. 14,4 cm x 24,7 cm and 13,4 cm x 24,7 cm

Pasted on cardboard for a Mughal album in the 1% half of the 12 century AH/ 18" century AD
Museum of Islamic Art no. L. 4600 fol. 18r and fol. 13r. Acquired in 1882.

The famous calligrapher Hajji Mags(d from Tabriz had first embarked on his career from 1521 AD
onwards. He worked for the Safavid court until the turmoils at the end of the rule of Shah Tah-
masp (1524-76 AD) drew him out of the capital. He signed a few works in Shiraz and finally went
to India during the time of the Mughat emperor Akbar, On the way he signed another calligraphic
composition in an Indian town still unknown to the aged traveller. The Arabic text seems to be
chosen mainly for the aesthetically pleasing sequence of its letters, while its content may reflect
the artist's experiences. The passage reads 'Peace spreads like fragrance from fine soil in a heav-
enly (Alid) garden; as a refugee you will experience the plucking of the good as a blow from the
eternal power’. The second text in the upper and lower lines is taken from a tale about the literar-
lan (adeeb) Al-Asma’i and the Caliph Harun al-Rashid. In the centre there are three Arabic verses,
executed in small Naskh script. Calligraphic compositions on one sheet, with lines written in differ-
ent directions and employing a variety of scripts, were popular in Iran since the Safavid period.
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Arabic Calligraphy by Ali Riza al-Tabrizi ,,al-Abbasi”

Signed In Qazvin, Iran, 992 AH/1584 AD

Ink on brownish polished paper. 28,5 cm x 18,4 cm. Framed for a Mughal album in the 1 half
of the 12" century AH/ 18" century AD

Museum of islamic Art no. I. 4596 fol. 27r. Acquired in 1882.

The calligrapher Ali Riza gained the highest fame during the period of the Safavid Shah Abbas,
mainly in Qazvin. He died at an advanced age in Isfahan after 2029 AH/1620 AD. In this calligraphic
composition he provides evidence of the daring style in which he tackles the large Thuluth script
— with the collision of the final letter NOn and the curve of the initial Kaf in the first line on the
right and the upward-bent groundline at the end of it, the intermittent small Naskh text and the
lengthy signature in Riga’ script. The texts give two sayings (hadith) by the Prophet (PBUH) —~ the
large script promises Paradise to every calligrapher of the Basmala, irrespective of their deeds,
One word in the second line is repeated intentionally for aesthetic reasons. The Naskh text states
that ‘Allah is the companion to everyone seeking a brother’. This calligraphic sheet was preserved
in an album, perhaps at some stage presented to a Mughal court from Iran.
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Beginning of the famous Qasida composed by the Beduin Arab poet Shanfara al-Azd in
calligraphic Thuluth script

With marginal notes in small Rayhan script, commenting on mosques as places of the virtuous
and on the effect of opiates

Iran, 10" century AH/ 16™ century AD

Ink on polished paper. 14,2 cm x 22,7 ¢cm. Framed for a Mughal album leaf in the 1* half

of the 12" century AH/ 18" century AD

Museum of Islamic Art no. 1. 4600 fol. 17v. Acquired in 1882,

This elegant Thuluth composition, laid out in two directions, is most probably of Safavid Iranian
origin. The person who later pasted it into a Mughal album noted in Persian that the calligraphy is
in the style of the most famous Iragi calligrapher Ya'qut al-Musta’simi (d. 1298 AD), who is said to
have composed such single leaves with great virtuosity. The two directions and the non-consecu-
tive second verse may indicate that this was a pen exercise (musawwada) accepted as achieved.
The Basmala on top, written with a different pen and slightly less elegant, may have been added
later, just as the marginal notes in a script recently identified as Rayhan by Ugur Derman. Both
Thuluth and Rayhan were among the favourite scripts of Ya'qut.
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Monumental catligraphy giving the beginning of Ka'b ibn Zuhayr’s Arabic “Mantle poem”
Thuluth script, with added floral cloud frames

Probably Iran, 10" century AH/ 16" century AD

[nk on paper. 9,8 cm x 22,5 cm. Pasted onto a Mughal album leaf in the late 11" or early 12
century AH/ 17th or early 18th century AD

Museum of istamic Art no. 1. 4600 fol. 24r. Acquired in 1882,

The solemn size and calmness of the letters and the slightly upraised groundline are designed to
celebrate this famous Qasida by this celebrated Arab poet, a contemporary of the Prophet (PBUH).
His outcry when he beholds the departure of his beloved Su’'ad invites reflections on the motives
of pure love. The poem ends with the calming description of the Prophet Muhammad's care,
protecting his closest family in his own mantle. The leaf may originate from a collection of
calligraphies made in Iran and intended for literary instruction. It is a marvellous example of the
high esteem in which the Arabic language and calligraphy were held in the Mughal Empire.
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Album leaf with monumental Arabic and Persian calligraphies

The Arabic in ornamental Thuluth script, the Persian in Nasta lig script on separate strips
Probably India, 11" century AH/ 17" century AD

Black and white ink on gold-sprinkled and blue grounds, with fine floral illuminations on the
latter. 31 ¢m x 21 ¢m. The inner margins with similar floral elements may belong to the
original. Pasted onto a Mughal album leaf in the early 12th century AH/ 18th century AD
Museum of Islamic Art no. 1. 4596 fol. 2r. Acquired in 1882.

The unusual ornamental form of the Arabic Basmala in this composition, with its addition of ‘and
in Him | trust’, resembles the “lattice” script of earlier Indian sultanate documents and epigraphic
works, but is far more elegant due to the inventive letter forms and the balanced partition of the
sheet by vertical and horizontal lines. As for the Persian verse, the similarly elegant flow of the
expanded Nastalig letters with their balanced distribution and their articulated dots reveal it, 100,
as a masterpiece of applied calligraphy — "With You [God] companionship is impossible, and apart
from You wondrousness (or: the wonder) is impossible.”
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Arabic quotation from the Holy Qur'an and consolating continuation written by

Darwish Haydar Al

Thuluth script, signed in Rayhan script

Mughal India, 13" Sha'ban 1034 AH/ 21** May 1625 AD

Ink on brownish paper. 12,2 cm x 20,2 cm. Pasted onto a later album leaf

Museum of Islamic Art no. I. 4600 fol. 13v. Acquired in 1882,

The beginning of sura XIV, Ibrahim, verse 47 — “So do not deem that God will fail in his promise [to
the Prophets]’ — is joined by the assurance that ‘they shall live until the "Dawn” in the House of
Virtue (in heaven}'. Also in Rayhan script, a saying by Ali ibn Abi Talib, who is also named Haydar
Ali like the calligrapher, has been inserted.
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Arabic double calligraphy in Tawgqi”and Rayhan scripts by Muhammad Taqi
Mughal India, 1134 AH/1721-2 AD

Ink and floral ornaments on gold background. 28,2 cm x 17,1 ¢cm

Museum of Islamic Art no. I. 4600 fol. 22v. Acquired in 1882.

The fascinating movement of the large letters, rendered in a typical chancery script with several
counterstrokes to the rules of the stiffer calligraphies reveal the hand of a great artist, who also
masters the more sedate and even flow of the small Rayhan script used in the interlinear texts.
The main text quotes a warning letter from the caliph Harun al-Rashid, written during a period of
alienation from his famous vizier Al-Fadl ibn Yahya Barmaki. The smaller text gives a saying by the
Prophet Muhammad (PBUH). Both are signed and dated by Muhammad Taqi ibn Hajji Abdullah.
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Monumental Arabic calligraphy of a Hadith in Nasta lig script, written by Nur Allah al-Husayni
Mughal India, 11" century AH/ 17" century AD

Ink, opaque watercolour and gold. 31,5 x 21 ¢cm. Pasted onto a later Mughal album leaf
Museum of Islamic Art no. I. 4596 fol. ér. Acquired in 1882.

This calligraphy of an Arabic saying by the Prophet (PBUH) is signed by the Mughal Indian cal-
igrapher Nurullah. The signature is unusually bold: “The one who shows no compassion to the
people, will not receive compassion from God — says the Apostle of God (Rasul Allah) — Nur Allah
al-Husayni the Light of God, [God] forgive him his sins and pardon his mistakes.” The diagonal
writing is further emphasised by the rhythmically elongated strokes and the heavy dots, A slightly
evoked space shows up in the background of floral tendrils, like at a distance. Cartouches with
twelve Persian double verses in small thin Nastalig are pasted around the central calligraphy.
Whether this calligrapher is identical with the court artist Nurullah, who was active during the time

of the Mughal emperor Aurangzib, remains an open question,
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Mughal Album leaf with a collage of five Arabic calligraphies in Thuluth and Rayhan scripts
Five strips pasted onto an album leaf, with gold-speckled borders and margin bands with
cloud motifs

Iran, 9% century AH/15™ century AD (7)
Ink, opaque watercolour and gold on paper. 24 cm x 20,4 ¢m. Pasted onto a Mughal Indian

album leaf in the 1% half of the 12* century AHf 18" century AD
Museum of Islamic Art no. I. 4600 fol. 7r. Acquired in 1882.

The two large Thuluth scripts, which delineate the inner field of the leaf, render verses from
an early Arab poem: ‘Her arrow points in the flow of rouge and kohl ... how taste becomes
refined for you ...". The larger Rayhan scripts on the sides contain quotations from a religious text:
'| [God] am the King of kings and all kingdoms ... the heritage is mine, so seek for me in my law".
The central square contains parts of the Throne Verse contained within the Holy Quran, (sura Il,
Al-Baqara, verses 255-57), executed in small Rayhan (or Naskh ?) script. Both these and the larger
scripts have been ascribed to perhaps the greatest Iranian calligrapher of the 9" century AH/15"
century AD, Abdullah Tabbakh [Haravi].
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Emperor Jahangir and his son prince Khurram at prayer before the id festivities
Mughal India, ca.1024-29 AH/ 1615- 20 AD

Opaque watercolour and gold on paper. 33 ¢cm x 19,3 cm

Museum of Islamic Art no.l. 4596 fol. 13. Acquired in 1882,

The view into the mosque has an inscription around the inner edge of the frame, reading Az
Jahangir Padshah Majlis Idgah. A large crowd is assembled for the prayers that mark the end of the
fasting month of Ramadhan and herald the start of Id. All in all 75 individuals have been depicted.
Emperor Jahangir (1014-36 AH/1605-27 AD) and his son Khurram are kneeling on a podium with
prayer carpets, while the imam is delivering his sermon from the minbar opposite. Favourites of
the court are shown sitting on a floral carpet in the background. Some are holding gifts for the
emperor in their hands, among them Jahangir's confidant and wazir I'timad al-Dawla (died 1031
AHI1622 AD) who is holding a large album with splendid binding. The Id al-Fitr celebrations take
place in the shrine of Ajmer (Rajasthan), a well-known place of pilgrimage. Here the emperor had
his residence from 919-21 AH/1513-15 AD, while his son Khurram waged war against a Rajput king
in nearby Mewar. Through his victory he ascerted his position as crown prince, and consequently,
he — like the emperor — is shown with a halo. The painting succeeds in capturing both the three-
dimensional depth of the architecture and the diversity of the personalities shown in one genial
sweep,
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Bouquet of flowers

painted by Mu'min Muzahhib

Mughal India, early 12" century AH/ 18" century AD
Opaque watercolour and gold on paper. 28,7 cm X 18,9 ¢m
Museum of [slamic Art no. |. 4591 fol. 25. Acquired in 1882.

The colourful image of this composition of flowers in a vase represents the beauty of nature. Its
vibrancy is further enhanced by the gold applied by the painter, who calls himself a muzahhib.
There are roses, peonies, carnations, poppies, violets, daffodils, aquilegias, lilies and the iris in
white and blue. The rich naturalistic floral repertoire was introduced into Mughal painting by the
famous painter Mansur, who produced a lot of studies for his patron, the emperor Jahangir. His
botanical illustrations did not survive, but the album which prince Dara Shokuh, Jahangir's grand-
son. assembled for his wife Nadira around 1049 AH/ 1640 AD, includes many such studies. With
regard to this bouquet, the combination of flowers that blossom in different seasons shows It 1o
be an object of imagination. European paintings seem to have had an influence on the motif of the
flower vase. In the early floral still lifes of European masters, which were also based on specially
assembled compositions rather than nature, white lilies and daffodils predominate. Both were
favoured because of their religious symbolism, the lily symbolising the Virgin Mary and the daffodil
the Feast of Easter.
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The Shah of the Deccan having a siesta

Deccan India, Bijapur, early 11" century AH/1600 AD
Opaque watercolour and gold on paper. 20,5 ¢cm x 14,2 cm
Museum of islamic Art no . 4595 fol. 36. Acquired in 1882.

Sultan Ibrahim Adil Shah Il was passionately fond of music, poetry and miniature painting. Under
his patronage the provincial Bijapuri studios evolved into the most productive painting school of
the Deccan. The subject of this painting hints at the artful life cultivated by the sultan. Despite
assuming effective power in 998 AH/ 1590 AD, he retained a gentle character which in turn is
reflected in the individualistic art he commissioned, such as this siesta painting. The peacefully
sleeping sultan is shown holding a handkerchief in his left hand, an old Islamic symbol of kingship.
He wears a conical turban adorned by the princely feather, and the sweeping garment and sash of
the Deccan. Servants are providing refreshing drinks and a soothing breeze. A leafy plane tree In
the foreground and a jungle with swaying blossoms and opulent plants behind create a paradise
garden setting. Through the foliage a part of the sultan’s marble palace is visible.
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Emperor Akbar consulting with his ministers

Mughal India, early 11" century AH/ 1600 AD

Opaque watercolour and gold on paper. 19,2 cm x 12,2 ¢cm
Museum of Islamic Art no. I. 4594 fol. 12. Acquired in 1882.

in this miniature Akbar, the third of the Great Mughals {963-1013 AH/1556-1605 AD), is shown
during a majlis at a hillside. The first Mughal emperors, who were great nature lovers, often held
their political consultations in the open air, away from the pomp of their palaces. Akbar and his
ministers are seated under a canopy, the ruler distinguished by a plume on his turban. Servants
are busy serving drinks. The garden terrace resembles an island in that it Is surrounded by a mar-
ble canal filled with water. This in turn feeds the fountains shown in the foreground. The Mughals
had a passion for gardens with canals, pools and fountains, Since the days of the founder of the
dynasty, the emperor Babur {932-936 AH /1526-30 AD), their aim had been to transform nature
into a paradise and Babur himself proudly described the garden complexes he commissioned in
his biography.

To this day the expansive and luxurious gardens established by the Mughals bear witness to the
horticultural genius of this dynasty.
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Prince Khosrau watching a cock fight

Mughal India, early 11" century AH/ 1600 AD

Opaque watercolour and gold on paper. 12,5 cm x 8,2 cm
Museum of Islamic Art no. 1. 4593 fol. 5. Acquired in 1882.

The oidest son of the emperor Jahangir, Prince Khosrau (995-1031 AH/1587-1622 AD} is observing
a cock fight, one of the most popular forms of entertainment during his day. The prince, with the
air of a carefree youth, is enjoying the fluttering birds. He is shown holding a flower in one hand
and prayerbeads in the other. His grandfather Akbar treated the young prince as a potential suc-
cessor, but considered his son Jahangir, a great art lover and friend of nature, as unsuited for the
harsh business of politics. When Jahangir did take over after all in 1013 AH/1605 AD, the 18-year
old prince rebelled against his father. As a punishment he was blinded, as was the custom under
the Mughals, and excluded from succession to the throne. The Persian inscription in the right mar-
gin of the album folio was written by Jahangir himself. Lamenting the terrible fate of his eldest and
once so merry son, he wrote Khusrau the Unfortunate.
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Emperor Shah Jahan accepting a defeated Hindu king
Mughal India, ca. 1039 AH/ 1630 AD

Opaque watercolour and gold on paper. 25,7 cm x 19 cm
Museum of {slamic Art no. . 4596 fol. 7. Acquired in 1882.

In 1037 AH/ 1628 AD Shah Jahan, the fifth of the Mughal emperors, acceded the Indian throne.
He instructed the court painters to record contemporary political events and also to depict his
glorious deeds as crown prince. In 1024 AH/ 1615 AD he had conquered the Rajput principal-
ity of Mewar (between Rajasthan and Gujarat) and, because of his advanced age, the defeatec
Hindu king was ordered to appear in the military camp, which is represented by the red imperial
tent. With sword and shield beside him, the Mughal prince is shown receiving his dark-skinnec
opponent, who performes the act of submission. He offered as gifts a quantity of precious stones,
which fill the bowls before the throne. High-ranking court officials are in attendance, including the
son of the defeated king, shown in the foreground to the left. He was taken to the court in Agra.
The Mughals used to treat subdued Hindu princes respectfully, giving them the chance to get a

leading position at the court.
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Dara Shokuh riding the white elephant

Mughal India, ca. 1050-55 AH/ 1640-45 AD

Opaque watercolour and gold on paper. 30,5 ¢m x 32,2 ¢m
Museum of Islamic Art no.l. 4596 fol. 12. Acquired in 1882.

For royal representation, Shah Jahan and his sons preferred stately elephants from their private
stables to noble horses. Crown prince Dara Shokuh {1024-1069 AH/ 1615-59 AD) had himself por-
trayed here on one of the rare white elephants, which came from the jungles of Northeast India.
The inscriptions in red ink read /mage of the white elephant and Dara Shokuh is the rider. The
monumental white animal is an albino with pinkish skin. It is bedecked with as much jewellery as
the crown prince, who wears a diadem of precious stones and an imperial turban ornament. Dara
Shokuh loved a grand entrance. The elephant ~ as we know from other elephant portraits with
inscriptions — had a value of 100 000 rupees (ca. 500 000 Dirhams) and was nearly 4 meters tall. It
elevated its royal rider well above the crowds of ordinary mortals and thus, as he was visible from

a distance, his majesty.
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Emperor Aurangzeb hunting black bucks

Mughal India, ca. 1070-80 AH/ 1660-70 AD

Opaque watercolour and gold on paper. 20 cm x 39,8 cm
Museum of Islamic Art no. . 4596 fol. 17. Acquired in 1882,

With their passion for the hunt, the Mughals continued the time-honoured tradition of royal hunt-
ers. In this miniature, the emperor Aurangzeb (1068-1119 AH/1658-1707AD) is shown sitting on a
small carpet in a meadow, pulling the trigger of a gun, the barrel of which rests on the shoulders
of his hunting assistants. Tame mountain goats are tied to the bushes as bait. Any unsuspect-
ing wild animals that approached, could be shot effortlessly in great numbers, and the emperors
boasted about their marksmanship. The extensive prey was sent to the nearest shrine, where it
was used to feed the pilgrims. The emperors thus signalled their care for the faithful. The emperor
is shown with one of his sons, who appears behind him. In the background a large entourage on

elephants and horses is standing by.

Li38 ollsay uiadlysh sl el

21660 -1670 /21070 - 1080 dygiall &yysbf yra !

pei 20 X 398 3,8l Ao Biag alrs Sila aw

21882 ale A Gadelt olyiiial aud | 4596 fol. 17 :ady bl Gall (daia

03 b sy saeall T lany (el Gosbucalt oy Jpal) pial caseal] Tyl il oo L3O
anadl 3 phua Balaus e Ludla (21658 - 1707 /21068 - 1119) ujashysl soblyradl seby Laiaiall
5 e lua SUST e g3 ol 55555 A0 a3ty aliy e aasal pss cua el val e Sus0as
g O gobpal) GISy Abally Jpual fho suae y 18Il bl 1€y iUyl ual dals pglan g ool Lund
sblaal Sl o praceny ligg lad Y1 g0y Al Lty sny (o ¥oal Laals LY Luliadl Jelall ol pem
st 19S5 e, Lol (b 55k L Y1y Gualiuall j35 Haume wny Lo iy 35uS olaely 2l o lifyuald
Labaall aigatilly pgolaial ] nbs Lo pay icdgacally Saoll plabd a Hlhe wdl (I agadll Sl

Agasliall



e e

L L S I I S T T S TR P -l b Famns I S e B L P I
\ 1-.. i
Pt

Fa

v - A TN A
-~ o it b
T L, S it e e - - - - r : = - T - - -

CEEL T Y e R FETEN T IS . WP WY .

et g s

g |

o —

Pa——
o P

s =

- ATy S

s Wi

T e e LT S e T R T L, L irp——

i : ey [ g 5 “ . < : 3 . ; B = = -I o = R e LT _:,.H_ S :
bl i i - o . Tgh VB g (B o T8

ik
=T

B -

PN ¥

e e e SR EE S s RS o e e — e e —— e e s e B, e e e o en T L R e A e e e S e

T e e I T, ) = M B, " i Wy

-
e T P B!

=

B e T T T PSR S R - S———_

I ———————————— S e e T

J
\
i

[~ R e i

I T TR b ey -

-

I
o TR e R RETT —

AT VNN

=8 5 RS

il 3TN

TR A R TP T N vy Y r

z — - = E - AT b 4 S e i . i L TR A Y e B N IR A e T T TR T T Y Y
‘ Le -
f

- = IR ; A " : . - "By

|




60

Gazelles and black bucks moving in the princely garden
Mughal India, ca. 1039-60 AH/ 1630-50 AD

Opaque watercolour on paper. 13 ¢cm x 11,8 c¢m

Museum of Islamic Art no. 1. 4599 fol. 11. Acquired in 1882.

The first Mughal emperors marvelled at the diverse flora and fauna of India. Since the end of
the 11™ century AH/ 16" century AD, extensive animal parks formed part of Mughal palace
complexes. Emperor Jahangir (1013-36 AH /1605-27 AD), a great lover of nature, was the first
to own a z00, in which also exotic animals from far away lands could be found. Jahangir himself
undertook natural scientific research. He encouraged his courtly painters, and above all his trustea
confidant Mansur, to produce studies of animals and plants. Together with his friend, the emperor
crossed the valleys and forests of Kashmir to discover rare species, observe and sketch them.
Many animals were brought back by the emperor from excursions and from the hunt, to be tamed
and bred in the imperial enclosures at court. Jahangir particularly enjoyed the graceful and gentle
gazelles and goats. This study of the moving tamed animals are attributed to the painter Murad,
who worked in Shah Jahan’s courtly atelier (1037-68 AH/ 1628-58 AD).
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Ladies of the court

Mughal India, mid 11* century AH /17" century AD

Opaque watercolour and gold on paper. 18,3 cm x 13,2 cm
Museum of Islamic Art no. 1. 4594 fol. 33. Acquired in 1882.

Ladies of the court were often shown on a palace terrace, set against a landscape accentuated by
a lake and rendered in receding planes characterised by a progressive elimination of detail and
blending of colours. The evening mood, evoked by the [ast rays of the disappearing sun colouring
the sky, creates a mysterious aura around the secluded life of the women, Only the emperor and
the princes had access to the palace of the courtly ladies, which was situated right next to their
private quarters. The group shown in this miniature reflects the luxury that characterised their
lives. The two ladies seated on a carpet in the background, the princess reclining against a bolster
and her closest confidante wear the courtly jewellery with pearls and precious stones. The prin-
cess accepts a tiny glass from a tray presented to her by her friend while holding a bottle in the
other hand. Female servants administering beauty products and playing the lute contribute to the

general atmosphere of well-being.
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Ladies of the court

Mughal India, mid 11™ century AH/17™ century AD

Opaque watercolour on paper. 21 cm x 13,7 cm

Museum of Islamic Art no. 1. 4597 fol. 25. Acquired in 1882.

In this miniature five ladies of the court are presented against a gentle garden backdrop. The fig-
ure of the princess, who is reclining against a large bolster, stands out due to her exquisite clothing
and rich jewellery, These delicately painted scenes of courtly ladies are reflections of a carefree
life, of well-being, leisure and many pleasures. The painters of such scenes were pronibited from
entering the ladies” quarters to actually see their residents, who came from all over the country
and beyond. It is for this reason that the ladies have no individual features but are rendered as
young, gentle and beautiful ideals. Interestingly, the Mughal's interest in commissioning paintings
of lovely ladies and their taste for underlining the romantic mood of the scenes was not shared by

their contemporaries in Istanbul and Isfahan.
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Sultan Mahmud of Ghazna receives the poet Firdawsi
Iran (Tabriz), ca. 936 AH/ 1530 AD

Opaque watercolour and gold on paper. 47 ¢cm x 31 c¢m
Museum of Islamic Art no. 1. 5/82. Acquired in 1982.

Sultan Mahmud of Ghazna, ruler of Afghanistan and the eastern provinces of Iran in the early 5"
century AH/ 11" century AD, was a famous patron of art and science. This leaf, from an illustri-
ous Shahname manuscript commissioned by the Safavid Shah Tahmasp (931-82 AH/ 1525-75 AD),
shows the ruler seated on a throne placed in front of one of the iwans belonging to his garden
palace in Ghazna. He presides over a literary debate which was to eternalise the fame of the poet
Firdawsi. Firdawsi himself is shown among a group of court poets assembled on the right. He is
reciting a passage from his Shahname, to the obvious pleasure of the sultan. Firdawsi’'s adversar-
les, depicted on the left, express their doubt at Firdawsi's literary talent. The sultan, however,
encouraged him to complete his work, and the Shahnameh became the greatest masterpiece of
Persian epic poetry. The scene depicted here is an ideal, imaginative one, designed to underline
the sultan’s patronage as a model for future Islamic dynasties. The elaborate palace setting itlus-

trates the splendour of the royal court.
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Safavid lustre bowl with artist’s signature

[ran, 11'" century AH/ 17" century AD

Frit body, with decoration in lustre. H. 5 ¢m, diam, 12 ¢m
Museum of Islamic Art no. I. 4205. Acquired in 1901,

On this lustre bowl the signature of the artist forms the main decoration —~ surely the culmina-
tion of an artist's pride. The golden sways of the letters, which render the Persian inscription
“amal-i HGtim’, (work of Hatim), are surrounded by a small number of individual floral motifs.
This bowl is not the only piece signed by this artist, but unfortunately no other details have come
to light concerning his life. The sophisticated technology, which combines a quariz frit body with
britliant and glossy lustre decoration, had witnessed a revival in Iran after several hundred years
of oblivion. Under the Safavids, it was used to create courtly objects like this one, decorated with a
variety of designs drawn from wall paintings, textiles and other media, even — if to a lesser extent
~ from the art of the book,
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Two Bottles
Iran, 11" century AH/ 17" century AD
Frit body, with decoration in blue and lustre. H, 32,5 em, diam. 17 ¢m. H. 32 ¢cm, diam. 18 ¢m

Museum of Islamic Art no . 4214, no |. 4215. Acquired in 1898.

In shape, the tall pear-shaped bottle with painting divided into vertical panels reflects a com-
mon type of Chinese imported porcelain, but the design and the lustre technique used to exe-
cute it, are of Iranian origin. The revival of lustre ceramics as a popular ware for the upper class
was inspired by the refined artistic faste of the Safavid dynasty. The floral pattern of one bottle
develops within four panels divided by stripes in underglaze blue. The floral motifs, large vine
leaves and rosettes surrounded by curving shrubs with bellflowers and feathery leaves, have
swinging outlines, which give the painting a charming mixture of elegance and naivety.

The other bottle has six vertical panels and combines underglaze painting in blue with overglaze
lustre decoration. There are three repeated landscape motifs which are inspired by Chinese blue-
and-white porcelain designs. Leafy trees are shown sweeping over grassland. Flowering shrubs
make up the symmetrical design of the lustre panels. Both patterns are painted by a swift hand.
The tall and narrow necks of such bottles are always vulnerable to breakage and consequently,
many now have silver mounts in form of caps placed onto the top.
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Pillar-Candlestick

Iran, late 10" century AH/ 16™ century AD

Cast brass, engraved, H. 35,5 cm, diam. 15 ¢m
Museum of Istamic Art no. |. 3608. Acquired in 1902.

This innovative type of candlestick appeared in tran around the middle of the 10th century AH/
16th century AD. It took the form of a facetted pillar, the upper unit of which ends in a domical
element with finial. This element is in fact a candleholder shaped like a deep cup, cast separately.
Fitting the pillar like a cap, it is inserted upside down into the cylindrical body. it is placed on the
top of the pillar in an upright position only when the candle is used. Few of these Safavid lamps
have retained the actual candleholider. The decoration of the central shaft with its 10 vertical facets
consists of lozenges filled with arabesques and framed by zig-zag grooving in perfect symmetry. A
nasta’lig inscription runs around the upper part of the pillar. The text comprises the beginning of a
famous passage from Sa'adi’s Bustan:

remember one night as my eyes wouldn't close
heard the butterfly tell the candle

am stricken with love, if | burn,'tis but right.

But you, why do you weep, why burn yourself out?
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Two Pillar-Candlesticks

Iran, around 1008 AH/1600 AD

Cast brass, engraved. H. 34 ¢m, diam, 19,7 ¢m. H. 30 cm, diam. 16,5 cm
Museum for Islamic Art no. S 1199, no. § 1200. Acquired before 1800.

These two candlesticks belonged to the old inventory of the Berlin town palace and were displayead
in its cabinet of art and curiosities.

The shafts with 12 facets bear allover decoration of foliate arabesques, which appear on a hatched
ground enhanced with black intay. The repeat pattern is marked by continuous vertical bands of
trilobed or fivelobed blossoms cut into the facets. These candlesticks are of the finest quality,
combining technical skill and a sense for refined symmetry.

Both pieces bear nasta'lig verse inscriptions from earlier Persian poets, Katebi Turshizi (9™ century
AH/ 15" century AD) and Sa'adi (7™ century AH/ 13" century AD), both of whom enjoyed consider-

able popularity in Safavid times.
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Prayer Rug

Turkey (Ushak region), earty 10" century AH/ 16™ century AD
Wool. 124 ¢cm x 170 cm

Museum of Istamic Art 1887, 1368. Acquired in 1887.

The design of this rug is characterised by religious symbolism. Its inner field is based on a mihrab
niche design. The lamp which is suspended from the apex of the arch by a chain recalls a passage
in the Holy Qur'an, known as the ‘Light Verse' (sura 24, verse 35). The narrow border of the field
with its characteristic octagonal indent below has received varying interpretations, the most con-
vincing being that the octagonal recess symbolises a water basin supplied with water by a channel
and used for ablution before prayer. The border is filled with a wavy band at the upper end and by
floral scrolls on the sides and below. The broad outer border of the rug is decorated with an inter-
lace pattern inspired by Kufic script. It consists of repeated upright shafts ending in leaves. These
nseudo-Kufic borders are common in both Seljug and Early Ottoman carpets. Carpets like this one
first appeared during the 10" century AH/ 16'™ century AD. They are often called Bellini carpets
after the Halian painter Giovanni Bellini, who painted a very similar rug in 913 AH/1507 AD. In Fer-
rara, in the Palazzo di Ludovici il Moro, a ceiling fresco from the early 10" century AH/ 16™ century
AD depicts a balcony with carpets hanging over it — four of these are of the Bellini type.
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Prayer Rug

Egypt (Cairo), early 11 century AH/ 17" century AD
Wool. 171 cm x 123 ¢m

Museum of Islamic Art no. 1877, 321. Acquired in 1877.

Prayer rugs make up a characteristic group of early Turkish carpets. Most of them conform
stylistically with pieces from the Ushak region in Western Turkey, but a few seem to point to
Cairo in terms of both structure and colour scheme. Here Mamluk carpet weaving had experi-
enced a revival under Ottoman rule. The transition to Ottoman patterns did not take place before
the later 10" century AH/ 16™ century AD. This rug has an inner field with a horseshoe-shaped
mihrab arch, the outlines of which are characterised by curved broad bands filled with forked
leaf tendrils. Above the apex of the arch appears a central rosette. The central vegetal motif in
the main field is surrounded by garlands of rosettes and filled with pointed tulips and palmette
blossoms. These reflect the rich floral repertoire of Ottoman art, without, however, its sensitive
use of bright colours. For Islamic prayer, the rug has to be positioned correctly, pointing towards
the holy city of Mecca. In the mosque, prayer rugs are aligned with the mihrab niche, which indi-
cates that sacred direction,
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Prayer Rug

Turkey (Ushak region), 11" century AH/ 17* century AD
Wool. 185 cm x 118 ¢cm

Museum of Islamic Art no. . 9/60. Acquired 1960.

This rug represents a large group of double-niche prayer rugs characterised by the fact that both
ends of the rectangular central field are shaped like poly-lobed arches. The inner field retains
the central medallion typical for early pieces attributed to Western Turkey. The design of the
rug is completely symmetrical, and the only directional feature that remains to orientate the
rug towards Mecca, is a three-lobed palmette leaf situated in the apex of one of the arches and
connected with the central medallion by a thin straight line, thus rendering the latter like a
pendant (similar to designs found in bookbinding). The interstices between the arches and the
border of the central field are filled with arabesque compositions similar to those interlaced
designs characteristic of the large Ushak carpets of Western Turkey. The broad border of the rug
is filled with forked leaves alternating with palmette blossoms drawn in the angular style
characteristic of this region.
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Medallion Carpet

Egypt (Cairo), late 10™ century AH/ 16" century AD
Wool. 190 ¢m x 132 ¢cm

Museum of islamic Art no. [. 6355, Acquired in 1936.

After the Ottomans had conquered Syria and Egypt in 923 AH/ 1517 AD, the workshops of Cairo
continued carpet weaving, Turkish designs were not introduced before the end of the century.
This rare carpet rug of mixed Mamluk and Ottoman style is assumed to have been executed in
Cairo, as both structure and colours point to that still important Egyptian manufacturing centre.
The carpet bears overall decoration of horizontal wavy lines with circles inbetween. This pattern
of “tiger stripes and leopard spots”, which the court artists in Istanbul had borrowed from East
Asia, was very popular during the 10" century AH/ 16™ century AD. The central {obed medaillon
is pointed and filled with rosettes and sweeping feathery leaves. The border of the carpet shows
the Ottoman blossom style with a certain degree of virtuosity. The fact that the floral centre of the
medallion points to the upper niche and its size, too, suggest that this carpet may have been used

for prayer.
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Prayer Rug
Turkey {(Giordes), early 12" century AH/ 18" century AD

Woal, 190 cm x 134 cm
Museum of Islamic Art no. I. 1/64. Acquired 1964.

The design of this carpet is based on architectural concepts, which had already been a feature of
early Ottornan prayer carpets. The triangular mihrab arch is supported by a column on either side,
ending in a floral motif. The large corner spandrels are filled with a repeat pattern of small leaves
arranged in offset rows. A delicate cloud band as used in carpet borders completes the upper
part of this architectural composition. A mosque lamp is evoked by a single bouquet placed in the
centre of the arch, but it is not hanging from it. The main border of the rug is filled with a dense
pattern of symmetrically disposed bouquets. All in all, the design is precisely drawn, its charm
enhanced by its intricate surface and the exotic palette of colours.
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Prayer kelim

West Turkey, 12" century AH/ 18" century AD

Wool. 169 ¢m x 114 ¢m

Museum of Islamic Art no. 1882,703, Acquired in 1882.

There is a large group of Ottoman flat weaves which have the size and the design of a prayer
kelim. The inner field of the mihrab niche is topped by an impressive palmette with gracefully
curving leaves. The remaining field is left unadorned but its borders are enhanced by rows of
single hooks pointing towards the centre. The pattern of the area surrounding the mihrab field
s made up of slender tulips. These are stilistically derived from tulips employed in Ottoman
embroidery, where they feature most prominently. They are arranged horizontally. In the main
border of the rug, the tulip appears again, drawn as a single blossom or in pairs and outlined
in black. Alternating with flowers derived from hyacinth stalks they are arranged along a continu-
ous, central stem. Both the colour and the design of the kilim are simple but rich in effect.
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